
 

 

Dear neighbor, 

Thank you for taking time out of your busy schedule to review advertising opportunities with The Q 
Collective. 

The Q Collective is a brand-new theatre company that launched in 2018 with its critically-acclaimed first 
Coming Out Play Festival. Response to our first production was amazing and now we’re moving into our 
second season! However, balancing the budget for a small, new theatre company is a challenge. That’s 
why we are reaching out to ask you to advertise in the program for our second and third productions of 
the season. We offer affordable advertising space that reaches a growing, diverse audience.  

In this packet, you will find a program from a previous production, an advertising pricing sheet, and a 
contract. To reserve your space, please submit the ad and contract to us by 1 June 2020. Payment can be 
made by check or through PayPal. Yearly rates are also available. 

On June 19 and 20, we will present Vincent Turrell Durham’s Baby Black Jesus – Play 1 as part in St. Louis 
Public Radio’s Grand Center Theatre Crawl. In this short piece, Darryl and Richard celebrate 6 months 
together by moving into their 1st apartment and receive an unexpected guest.  

On June 27, we will present Modern Dating: A 24-Hour Play Festival and fundraiser. The evening will be 
the culmination of 24 furious hours of writing, directing, and acting. We hope you can join us for both of 
these events. 

If you have any questions we’d be more than happy to answer them! My personal email is 

sean.michael@theqcollective.theater and you can reach me by phone at (314) 252-8033. Again,  thank 
you for your time. It’s always a pleasure to get to know our neighbors! 

Sincerely, 

 

Sean Michael 
Artistic Director 

 

 

 



 

 

 
Full Color Premium Pages – Inside Front and Back Cover 

Ad Type Ad Size 
Rate 
Single Year 

Full Page 4.5” W x 7.5” H $80 $240 
Half Page 4.5” W x 3.5” H OR 2.25” W x 7” H $70 $210 
Quarter Page 4.5” W x 1.75” H OR 2.25” W x 3.5” H $60 $180 

 

Full Color Centerspread 

Ad Type Ad Size 
Rate 
Single Year 

Full Spread 10” W x 7.5” H $150 $450 
Half Spread 4.5” W x 7.5” H $125 $375 
Quarter Spread 4.5” W x 3.5” H OR 2.25” W x 7” H $100 $300 
Eighth Spread 4.5” W x 1.75” H OR 2.25” W x 3.5” H $75 $225 

 

Black and White Pages 

Ad Type Ad Size 
Rate 
Single Year 

Full Page 4.5” W x 7.5” H $50 $150 
Half Page 4.5” W x 3.5” H OR 2.25” W x 7” H $40 $120 
Quarter Page 4.5” W x 1.75” H OR 2.25” W x 3.5” H $30 $90 

 

 

 

 

 

 



 

 

 

   
  



 

 

ADVERTISING CONTRACT 
The Q Collective 
3737A Bamberger Ave, St. Louis, MO 63116 
314-252-8033 

Company: ________________________________________________ 

Address: ____________________________________________________________________ 

______________________________________________________________________________ 

Contact: _______________________________ Phone: ____________________________ 

Email: _______________________________________________________________________ 

On the next page, please choose your ad size by marking the box. Thanks! 

 

 

 

 

 

 



 

 

Ad Type Ad Size Rate 
⎕Full Centerspread 10” W x 7.5” H $150 
⎕Half Centerspread 4.5” W x 7.5” H $125 
⎕Quarter 
Centerspread 

4.5” W x 3.5” H OR 2.25” W x 7” H 
$100 

⎕Eighth 
Centerspread 

4.5” W x 1.75” H OR 2.25” W x 3.5” H 
$75 

⎕Full Page 
Front or Back Cover 

4.5” W x 7.5” H 
$80 

⎕Half Page 
Front or Back Cover 

4.5” W x 3.5” H OR 2.25” W x 7” H 
$70 

⎕Quarter Page 
Front or Back Cover 

4.5” W x 1.75” H OR 2.25” W x 3.5” H 
$60 

⎕B&W Full Page 4.5” W x 7.5” H $50 
⎕B&W Half Page 4.5” W x 3.5” H OR 2.25” W x 7” H $40 
⎕B&W Quarter Page 4.5” W x 1.75” H OR 2.25” W x 3.5” H $30 
 

Make checks payable and mail to: 
The Q Collective 
3737A Bamberger Avenue 
St. Louis, MO 63116 

 



 
 

 

 



 
 

 

 

  



 
 

 

  

Produced Off-Broadway by Samjack, Ltd., Susann Brinkley 
and James B. Freydberg at the Jane Street Theatre 

where it opened February 14, 1998, under the direction of Peter Askin. 

Originally produced in New York City by David Binder in association 
with the Westbeth Theatre Center, Arnold Engelman, Producing 

Director  

Hedwig and the Angry Inch is presented by special arrangement with 
Dramatists Play Service, Inc., New York.  

Text by John Cameron Mitchell,  
Music and Lyrics by Stephen Trask 

 Directed by Jordan Woods  
Assistant Directed by Camille Fensterman 

Music Direction by Holly Barber 
Stage Managed by Casey Richards 

Costume, Makeup, and Wig Design by Lauren 
Smith 

Lighting Design by Brian M. Ebbinghaus 
Sound/Light Operator - Matt Monroe 

Costume Master - Flynn Hayes 

Starring  
Luke Steingruby as Hedwig 

Sarah Gene Dowling as Yitzhak 

The Angry Inch 
Holly Barber on Keys • J. Michael on Guitar • 
John Gerdes on Bass • Joe Winters on Drums 

The Q Collective 
presents 



 
 

 

  

The Qgenda 

Staged Reading of E.K. Doolin’s new 
play GLUT 

July 9 at 7:00 PM 

Coming in August! More info coming soon! 

October 17-19 7:00 PM 
Additional Saturday performances at 4:00 

PM 
@The Monocle, 4510 Manchester Ave 

Tickets on sale Sept. 1! 



 
 

 

 

WELCOME TO THE COLLECTIVE! 

In our second production this season, we present HEDWIG AND 
THE ANGRY INCH.  

Hedwig’s struggle with identity and how to define herself is one we 
all relate with. Whether we are beginning to understand the societal 
constructs that are gender expression or that sex and gender are not 
the same, or even that strength does not always mean gym-raised 
muscle, we all find ourselves searching for identity.  

Someone once told me that specificity breeds universality. Nowhere 
is that more evident than in HEDWIG. Here we have a story that is 
outlandish, maybe (not) plausible, and so specific to the character 
that there is no way we could relate, and yet we do.  

In what is the true magic of theatre, we as the audience discard the 
garish and see in Hedwig’s mirror the underlying truths of humanity: 
that none of us really know what we are or why are we; we know 
only that we are.  

In today’s world of continued attacks on women, minorities, and the 
LGBTQIA+ community, stories like Hedwig’s are beacons of light.  

And as always, remember: Art cannot the change the world. Art can 
change people’s minds and people change the world. 

  

 

  

Sean Michael, Artistic Director 

 

 



 
 

 

 

 

  



 
 

 

Director’s Note 

 In this production, we place the opening of two rock bands 
right in the city of St. Louis, providing commentary on the current 
state of the city and creating an atmosphere where the actual St. 
Louis audience is a character. The audience, who may not have 
gotten tickets to see the “Tommy Gnosis” Concert went to this dive 
bar across the street to see another opening of a punk rock band. 
Most of the show is performed in direct address where the 
performers are free to actively move throughout the venue, interact, 
and respond with the audience.  

 What I love about this play reflects the brilliant writing of John 
Cameron Mitchell and Stephen Trask. Though staged as a rock band 
event, every song motivates and seamlessly moves along the plot. In 
a play about constant failure of finding themselves whilst falling in 
love and being rejected by those she’s loved most – the message by 
the end is that there is no other half, you are complete as you are. 
We find someone obsessed with the godlike glamour of a Rock star 
that by the end of the show – all the comparisons, expectations, 
confusion, doubt, depression, and aggression ultimately self-destructs 
into a realization. That despite the rejection in seeking love and 
acceptance from another half, she does the hardest thing anyone can 
do and forgive them. It’s about self-love and actively getting out of 
your own way for others to do the same, no matter where you’re at 
in your journey. 

Jordan Woods, Director 

  
Special thanks to Michael Musgrave-Perkins for 

guidance with the German and Croatian dialect and 
to Elisabeth Wurm for her insight and perspective on 

the story! 



 
 

 

Holly Barber is so excited to be music directing Hedwig and the Angry 
Inch! She has vocal directed thirteen musical productions as choral director 
at Principia School, and she recently co-composed and music directed the 
new one-act musical Vegan of Venice. You can find her performing around 
town as a member of the Main Street Remnants, and she is debuting her 
solo cabaret, Crushes, Vampires, and Unicorns: The Search for Perfection 
and Other Myths, here at the Monocle in mid-July. Holly has loved working 
with this incredible band, cast, and crew, and she can’t wait to see everyone 
shine!  www.hollyabarber.com 

Sarah Gene Dowling has worked as a professional performer for more than 
a decade, and she has traveled the country working for many different 
companies. Most recently, you may have seen Sarah locally playing Norma 
in Perfect Arrangement at RS-Theatrics, Salome in Robber Bridegroom at Stray 
Dog Theatre, Bonnie in Anything Goes at New Line Theatre, and Jan-the-
Unnamed in Yeast Nation at New Line Theatre. Some of her favorite roles 
are the Witch in Into the Woods, Truvy in Steel Magnolias, Mary in Jesus Christ 
Superstar, and Magenta in The Rocky Horror Show. Also, she was Lucy in A 
Christmas Carol Nat’l tour (which performed at the Fox Theatre) and was in 
the Regional Premiere Cast of RENT where she understudied Maureen. 

Brian M. Ebbinghaus has spent years traveling the world with Royal 
Caribbean International and with corporate Trade shows providing A class 
Technical support to theatrical events worldwide. Recently Brian has come 
back to St. Louis to become the technical director of St. Joseph’s Academy 
and is ecstatic to be a part of this fun and colorful production. 

Camille Fensterman is overjoyed to be working with The Q Collective for 
the first time. She feels honored to be involved with a company whose 
mission is telling queer stories with queer artists. For the last several years 
she has been directing with Alfresco Productions where a few of her favorite 
directorial credits include Spring Awakening, The Rocky Horror Show, and 
The Normal Heart. Camille wishes to thank Sean for taking a chance on 
her, the cast and production team for being so great to work with, and to 
everyone in her life who never stops rooting for her. 

  



 
 

 

John Gerdes is a composer/arranger who has had his arrangements of 
Attempting the Absurd, Yeast Nation, and The Zombies of Penzance performed by 
New Line Theater Company. His studio recording of the Advent Oratorio 
Light a Candle will be released later this year. He is proud and please to be a 
part of this rockin' show with Q Collective. 

Flynn Hayes joins the Q Collective for his sophomore production, this time 
moving off the stage and into the crew. 

J. Michael is a local musician and singer/songwriter. He is a student at UMSL 
getting his bachelor’s degree in Music. J is stoked to be a part of his first 
musical production and hopes you all appreciate and enjoy everyone’s hard 
work and dedication. 

Matt Monroe is a Bay Area native transplanted to St Louis in 2001.  With his 
wife, powerhouse burlesque studio owner and real estate agent Sindee Hoo 
Hoo, he has five cats (yes, five) and three wonderful teens. Matt has been 
working in theatre as a tech since the mid 80's in theme parks, concert halls, 
community theatres, nightclubs, and bars.  A musician, woodworker, and 
audio engineer by avocation, he makes his living doing something with 
computers. 

Casey Richards is a freelance theatrical artist and stage manager within the 
Saint Louis Metro area. Her roots are in musical theatre acting/singing, but 
she fell in love with stage managing and property design her sophomore year 
of college. She recently received her BA (Cum Laude) in Communications 
with a minor in Theatre and Dance, and a specialized certificate in Honor 
Studies from the University of Missouri-St. Louis. Some of her more recent 
credits include Disney’s Aladdin Jr. with Ignite Theatre Company (Stage 
Manager), and The Q Collective’s Transluminate Play Festival (Stage 
Manager/Lighting Design). 

Lauren Smith is very happy to be making her St. Louis debut with the Q-
Collective. She recently moved to St. Louis after graduating with an MFA in 
Costume Design and Technology from the University of Florida. Past favorite 
designs include The Gnadiges Fraulein (KC Fringe), Red Velvet, The Beaux 
Stratagem (UF Theatre and Dance), The Wolves (Hippodrome State Theatre), 
and The Magnificent Revengers (Tilted Windmills Productions). See more of her 
work at www.thecostumesmith.com. 



 
 

 

Luke Steingruby I am incredibly grateful to finally inhabit this dream role after 
two decades of rocking out to the various recordings in my car.  To be a queer 
person collaborating with a queer company telling a queer story with a 
universal message of honoring and loving our whole selves is humbling and 
deeply moving.  I cannot imagine a better way to express my gratitude to this 
community that has always loved and accepted me for who I am!  I will carry 
that love in my heart as I start my next chapter in NYC this summer!  HAPPY 
PRIDE!!! 
IG: lukesteingruby  www.lukesteingruby.com 

Joe Winters is a drummer and educator from St Louis Missouri. He performs 
regularly with the Transmatter Express, the Tara Lynn Trio, Zoo/ Forest 
Collective, Kangaroo Pocket, Stray Dog Theater, and Circus Harmony. Joe 
endorses Impression Cymbals and SideKick Drums. 

Jordan Woods is the Associate Artistic Director of Rebel and Misfits 
Production Company and Company Artist/Teacher with Consuming Kinetics 
Dance Company. Directing Credits Include: Peter/Wendy by Jeremy Bloom 
with Silhouettes Production Company. Assistant Director/Choreographer for 
Macbeth: Come Like Shadows and Uncle Vanya: Valiantly Accepting Next Year’s 
Agony with Rebel and Misfits Production Company. Good Works by Shannon 
Geier with PRIME. Contributing Choreography Includes: Consuming 
Kinetics Dance Company’s production of Stasis and Bloom. Altar Boyz with 
Silhouettes Production Company Summer of 2018. JordanThomasWoods.com 
or @jorjorwoody to follow along with the adventure. Dedicated to the Rock 
Star in my life, my Dad.  

  

 

 

  



 
 

 

The Q Collective Staff 

Artistic Director……………………………...………..…………….Sean Michael 

Artistic Advisors……………………………………….Tina Farmer, Scott Miller 

Graphic Designer……………………………………………………….Kai Kiefer 

Photography…………………………………………………...Elizabeth Rajchart 

Photo Light Design…………………………………………………….Jim Robert 

Board of Directors…………………….…...Sean Michael, Ashley Netzhammer, 

                                                  Carol Robinson, Darrious Varner, Jordan Zeitler 

  

 

                 

 

Mission 

The Q Collective produces theatre that explores gender and sexuality and 
emphasizes development of local playwrights and composers in an atmosphere 
of respect and openness while also encouraging risk-taking and truth-telling. 

#NotInOurHouse 

The Q Collective is committed to maintaining a safe environment for artists to 
work. We have adopted the Chicago Theatre Standards so that non-union 
artists may also have the same protections guaranteed to Actors Equity 
Association artists. Please find the standards at notinourhouse.org.  

We want to send a special shout-
out to our queer family at St. Paul 

United Church of Christ for 
hosting auditions and rehearsals 

for Hedwig and the Angry Inch. 

Join the congregation for worship 
every Sunday at 10:15 AM! 



 
 

 

John Cameron Mitchell’s HEDWIG AND THE ANGRY INCH, 
written with Stephen Trask, made its debut on the stage of Squeezebox, 
a New York City rock 'n' roll drag bar. The show then premiered Off-
Broadway, receiving rave reviews. He was awarded an Obie Award, a 
"New York Magazine" Award, a Drama League Award and the Outer 
Critics Circle Award for Outstanding Off-Broadway Musical. John’s 
film adaptation of HEDWIG AND THE ANGRY INCH received 
directing and acting awards at festivals such as Sundance (Audience 
Award, Best Director), Berlin, Deauville, Seattle International, San 
Francisco International, and San Francisco’s Lesbian & Gay. The film 
was also honored by the National Board of Review, The L.A. Film 
Critics Association, "Premiere Magazine" and the Golden Globes 
(Nomination: Best Performance by an Actor in a Motion Picture - 
Musical or Comedy). He has received a Drama Desk Award 
Nomination for his role of Dickon in the Broadway production of THE 
SECRET GARDEN. Off-Broadway, Mitchell received an Obie Award 
and a Drama Desk Award Nomination for his role of Larry Kramer in 
THE DESTINY OF ME. In Lincoln Center’s HELLO AGAIN, 
Mitchell received a Drama Desk Nomination. He also appeared in the 
original Broadway production of SIX DEGREES OF SEPARATION 
and as Huck Finn in the Broadway production of BIG RIVER. 
Mitchell adapted and directed Tennessee Williams’ KINGDOM OF 
EARTH for New York’s Drama Dept. Theatre Company, of which he 
is a founding member. 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

 

Stephen Trask is the author of the music and lyrics for HEDWIG AND 
THE ANGRY INCH, as well as the Music Director for the show. He 
was the original leader of the notorious Squeeze Box house band. During 
his time there as Music Director he performed with Debbie Harry, Lene 
Lovitch, Hole, Green Day, Joey Ramone, as well as New York's most 
popular drag queens. For five years Stephen performed with his band, 
Cheater, who originated the role of “The Angry Inch” Off-Broadway and 
performed on the original cast recording. From 1993-1998, Stephen 
danced with and accompanied The Corner Store Dance Company. He 
has scored numerous dance pieces and movies. During HEDWIG’s reign 
at the Jane Street Theatre, Stephen received an Obie Award, the Outer 
Critics Circle Award for Outstanding Off-Broadway Musical, a 1998 
"New York Magazine" Award, Drama Desk nominations for 
Outstanding Music, Outstanding Lyrics, and Outstanding New Musical, 
a Grammy Nomination for Best Cast Album, and two GLAMA Awards: 
Best Cast Album and Best Score for Film or Stage. He was the producer 
for the album for the rock band Nancy Boy, as well as the score and 
soundtrack album for the film version of HEDWIG AND THE ANGRY 
INCH. He also composed the music for the New York Theatre 
Workshop production of CAVEDWELLER, adapted from Dorothy 
Allison’s novel and works regularly in the film world supplying the 
original score for "Camp," "The Station Agent," and "The West Memphis 
Three." 



 
 

 

Q-tributors 

 
Thank you to all of our Q-tributors. Your 

help makes this event possible. 

 

$1,000+ 
Richard Gutenburg 

$251-$500 

George Napper 

$101-$250 

Sean Michael 

$26-$100 

Carol Robinson 

$1-$25 
Lea Gerdes 

Lana Dvorak 
Natalie Piper 



 
 

 

  

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Spread the word about us! 
TheQCollective.theater 

@TheCollctvSTL 

@the.q.collective.stl 

/TheQCollectiveSTL 

theqcollectivestl 


